IN   THE   BEGINNING

A PREHISTORIC WORK  OF ART

Here is another painting from the cave in Northern Spain which was once the habitation of
people of the Stone Age. Tile animal in the background is plainly a bison, such as once roamed
the prairies of North America. Many of the paintings in the Altamira cave were carried out on
the roof, deer, elk, bison, wolves and bears figuring among the subjects chosen. No one can
say whether the work was that of one man or of several people.

Fathers gave little encouragement to
Art and ' cursed be all that paint pic-
tures ' is a sentiment frequently found
in their writings/* They were like the
strict Mahommedans who to this day
hate the taking of photographs.

Through Sixteen Centuries.

And so we skip sixteen centuries
from Apelles and come to the Italian
Giotto di Bondone. There is a story
about Giotto which illustrates not only
his skill, but his character. The Pope of
the period sent a messenger to him, to
ask for a specimen of his work, with a
view to commissioning him to paint a
picture for the Vatican. Giotto took a
sheet of paper and a brush dipped in
red paint, then resting his elbow against
his side so as to form a sort of compass,

with one turn of his hand drew a per-
fect circle and handed this to the
messenger as proof of his skill.
Giotto, greatest of early Italian
painters, was born at a village near the
town of Florence about the year 1266.
He knew nothing of painting, he had
no education, yet from his earliest
childhood he did his best to represent
the things he saw around him by lines
drawn in the dust. One day when the
lad was ten years old he was out in the
field looking after his father's sheep,
and, as usual, was drawing. His canvas
was a flat stone, his pencil a bit of
burnt stick and his model a lamb.
Suddenly a shadow fell across him
and, looking up, he saw a tall bearded
man with a kindly face watching him.
This was Giovanni Cimabue, first of